HANG TIME ON JONES STREET

For Any Instrument, Color Video, and Digital Sound
Reynold Weidenaar

B-flat Clarinet Version, Performance Part (minimal cues)

INTRODUCTION

This piece may be performed by any solo instrument. It is a note-oriented part without idiomatic writing for any particular instrument. This
performance part is scored in B-flat and is arranged in particular for B-flat clarinet. Other versions are available.

NOTES ON PERFORMANCE

RANGE

The original written range is too wide for clarinet, so some passages in this arrangement were transposed up an octave and marked 8va below.
If apitch transposer is available, it may be used to make these passages sound an octave lower. Otherwise, these passages should be played as
written, ignoring the 8va indications.

TIME LINE

The music is scored proportionally on atime line. The performer may wish to use a stopwatch to assist in following the tape part. Do NOT start
the stopwatch when the video picture starts. Start the stopwatch when the audio starts (5 1/3 seconds into the video). That is the 0:00 start point
in the part. The notes in the part are placed very accurately on the time line; any unevenness in spacing is quite intentional and should be
reproduced in performance as faithfully as possible (except in section 14, which is metered and should be played evenly). Stopwatch advice:
Get a cheap plastic stopwatch with a large display at a sports store or discount store. This is perfectly accurate for a 10-minute duration. Put it
on a second music stand.

VISUAL CUES
There are no visua cues. The accompaniment is recorded on the soundtrack of the video. It is not necessary to watch the video for cues.
However, scene changes may aid synchronization and are indicated in the part by extended bar lines.

ACCIDENTALS
Accidentals apply only to the pitch where they occur, not to octave transpositions. They apply to the end of the staff. In section 14, which has a
meter and bar lines, accidentals apply within the measure only.

ABBREVIATIONS
Bg. = background, gl. = glissando, perc. = percussion, s’h = sample and hold, snd. = sound.

DESCRIPTIONS OF SOUNDS

There are numerous descriptors in the tape part: motoric, stair steps, bird scratches, cymbal, baby crying, fire crackling, soft bird call, whir
drum, brushes, pigeons. These are not the actual sounds, but similarities that may aid in recognizing sounds and cues. Male and female voice
sounds, however, are authentic.

MIDI SOLO DEMO

A MIDI solo demo recording is available to assist the performer in learning the part. The solo part was performed on a keyboard using a
violin/cello sound, and mixed with the tape accompaniment. The MIDI tone-generator sound is somewhat mechanical. However, it is an
accurate guide to pitches and rhythms.

AMPLIFICATION
Amplifying the soloist to provide suitable volume and balance with the tape part is recommended, but in some cases (such as a small hall with
excellent acoustics) it may not be necessary.
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End of video 9:52
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