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The Rise a.nd lb11 of the New York Eleetric ltusic Conparqr;

a Stuity in Early l{usak, of the Wonderful fe1ha:rnonium

by Stoddard Lineoln

I"Iy very anclent and venerable Father was a pioneer

. ?

in eleetricity who workeil in the early years of the century "+OF*
& a a z . { | f < . t t a * , t ,  f i . r o i f ,  . . Y "  . , .  ; . ,  J , ,  T ; F r * , 1 # r ,

with such figures as @*'.*:+***e€&ry and f-; -*,.  .  l e , i f l -

Sprague. Eis work was, in fact, so early that when he wes

forced by gobernnent regulation to obtain an eleetrical engineerrs

liscence, he was exa,nj:led by those very people to rrh6"he h"d
i

previously issued liscenceso Although nost of his eontimporaries

f

have passed away, ny Fathere orre Edvin Stoddard Lfncoln, is '

. t

J 
':t:;f 

;:'
sti1l practislng o11 a eonsultant basis but devotefr urost of

his ti-ne to collecti:rg and setting up historical rruseums and

exhibits.

lTow several years ago ny Father initiated the practise

cf sending ne a1l nanner of flora end fauna,l such as clippings,
I

broehures, ganes, and baby pietures intended io embarrass me

when seen by nry colleagues. About a year ago, while
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searehing for some notes on a conpletely tlifferent subjeet,

I ea,nne ecross this disreputable heap and, ia sorting lt out,

I dj-scovered that I had in my posession several fasclnating

docunents about the telhermonium, an extyaordi.nary eleetrlcaL

inetrument invented by Thaddeus Cahill. I relate these facts

to you not only as a tribute to ny Father, but also so that

you will realize how I1 a harpsi-chordlst and baroque speciali.st,

have wandered into the twentieth Centur;1. It was $urely fiLial

devotion, utter nadness, and, of course, a bit of curiolltf

frdrle i11;=
that prornpted ne to ferret out the pieces of this.brlr*eus

htstory a,nd to assenble theni before you at this time"

fr--"" nr7 F.*fhen* ,
I  ' ** - ' - : ._- ' - - - ' '

The first iten I received iwas an i-nvatation

addressed to Uillian Harnner to attend. the flrst public demon-

stratlon of the telhasronium"

Slide 1



.r,rui*'frn {i7 ,wft-,
Eamerrf also an. early

br/'. 
'; 

g
whose holdinss alge*s+r
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engineer, $as 6ns of the great eolleetors

partly ouned by ny father arid, partLy

| _ ,
by the Snithsouian Institup in Was)riagton"

Thactcleus Crihill, the inventor telharrnoninn,

had liveil in Oberli-n before the 'uurn of the eentury and uas

espeeially devoted to nusic.l He conplained, however, that

there was no such thin,g as a perfect musical instnrnent" The

violln could not play ehords very well, the tone of the

plano dindnished after it sas played" fhe organ, he said, was

a trdead instrumentftr because the player had no control over

the sound once hj-s finger had deprcssed the keyo His aisr in

1ife, then, beeame to create the perfect musical inetrunent

ancl to clo this by eleetrieal riea.ns"* By 19OO the basic

instrunent had been eonceived and set up ln his studio iJr

BoJ-yoke, Massachussetts} fhe naehine was then transported

"r
ol the
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torand set up in Vasbington, D. C., where sueh people as

Iord KelvLn encourageri Cahill to perfeet j-t further. AIso

in t{ashj.ngtonr .two capitolists, 0o T. Crosby, a pioneer in

el.ectric railroading, and F. C. Tocld, became integested in the

conmereial possibilities of thrls wonderoug maohirle. After

four more years of hard uork jl Holyokel Wf+lre.€etffif'ftc
* i. ,, ,ti.l+*<

the instrunent was finally perfeeted.r ard in L9O5 SaOTOO.OOO

5G/+1,*.:
worth. of sachinery weigfr:irqffity tons was irretalled at 1414

* t

I i4-
Sraadway in a br:i.lding which stands opposite thelMetropolitan

0pera l{ouse on the corner of }9th Streeto

Perhaps the best uay to deseribe this musicaL

monster r+iI1 be to trace Mr Ha,nmer ts footstets on the l1th

of January, 1905, when he entered Telhamronic 8a11, as the

Flaee was so grandly na&ed..

Slide 2

the
Done in a pre-Lady Mendel traclition, the potted
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pal"ns antt the central pouf not only add.ed. to the elegance

of the chamberr. iut also cleverly coneeil"ed. the instnrglent ts

I

'd'
t5ny loul speakers. A closer inspeetion of the eonsul reveals

a piano keyboarcl replete with all namxer of levers and stops

used to eontrol the voiurne and tinbre of each noteo

Sliete J

The keys were, actually, sinply eleetrical slritehes.

Sefore the program began, the select audience was

invited to.deseend into the basement and vien the nrachir€rlr

The first sight was that of the nain sraritchboard and tone mixers.

Slide 4

fhe electrieal surrent, which eventually resulted

in the actual sou:rd of the inst:n:neat, was produced by L45

aLtemating euruent d;rnamos.

31ide J
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The nagnetic field and amateur coils of the d;manos were

stationary. the"rotors, nounted. on a single rnassivb rod which

was operated by a 100 horse power cllreet surrent motor,

revolved at different speeds which r"rexe €overraed by rneane of

a eonplex geries of gears end teeth" Eaeh d3man6, therefore,

prodaeed e.n electrleal current whieh altemated, or vibrated,

at the frequency of the pitch desj"red " 8{ of these cllmanos

prod.uced the fr.lnda.nrental pitehee, and 6L others were used to

produee the upper partlal"s whieh, when blended wiih -bha

firniiamental notes, produeed the desired tinbreo fhe cr:rrents

so pxodueed were then blended and reflned in a series of trans-

fonneys ealled the trtone mlxersoll

Slide 5

So far no musie has energed but only a singl"e

i
eLeetrical current, sueh as fs gent over a telephone wiJe"
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?he final step was conparatlvely simi;ler the wire was attatched.

to a telephone reeeiver a.nd. the sound was the arrpllfied by

me&ns of a paper eoileo5

The telharnonlum used for &is its initial

demonstrations was adnittedly linited in the nr:nber irf
. F

tw-_.
overtones it eould produce a,nd[fe1I far short of fulfilling

its claim of sounding like an orehestra. It was Cahillts

hope, however, to add nar\y more d;mamos in order to 'r*q

eonpensat these defi.ciencies. The inventor alss realized

that in order to ereate the {ifferent ekroirs of the orchestra,

e r.];i >;.r I
f,rhat he would have to have more than one H*atr* at his

*i .'\
I n : f * y i 1 t - r

disposal.ADuring the eor:rse of the following year, he addecl

r - . ' . i  - ; , '

a seeond *a$oexC, bu* his ultinate ais was to have four: one

each for strings, wood+rinds, brass aad pereussiono4

{ i , d e -  7
Hhen Mr. Hanner finally arose from the lower depths

of i-{1{ Sroadvay a&d re-€ntered Telharmonic i{a)"l, he was

regaled with the order of events listed in the left harid'
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colunn of this progran.

Slide 8

The right haad cslurnn l-isttss two progranns rruhich were to be

offered to future subseribers of this new music. tight

olassies would seern to be the order of the dayo

lfe must now shift our foeus from the telha:moniun

itself to the aetivlties of those two eapitolists, O. T.

Orosby and F. C. Todd., whom CahilL had net in Washington"

To thenn the sal"ieat feature of the telharrnoniun was not so

inueh its nusical possibilities as tb&nf i"t was the fact

that nusie eould be distrtbated to eonsumers over wi.reso

like the wires of the teJ.ephone, they coul-il be stretchett for

I  t | l_g

great d.istances and musie dould be piped indg norne, ehr:rch,

a,:rd theatre. lIhat they envisioned was, j.n faet, early rtrsak|

but with one ilifference" It eoul"d be turned on and off at the

will of the subsariber.



ElectricaL I4usl,e'Conpany Has organizecl in L904t tiuri:ag the

Ih wtiJ!!t-.;
years **{Cahi11 was perfect5ng his lnvention aad. two years

before the Ms*;erd demonstratioa nodel. was installedi in

Telharmoniun - I

In order to achieve this putry)ose, the New York

New York City" Crosby became the presi€lent of this outfit

and Todcl the viee-president. € 5OOTOOO.0O worth of stoek

was authorized of

raise more money

rshieh 426, 000.00 was issued.. I:a order to

for novlng the deviee to I{en York, the newly
;!

attenpteel to eatice

rights jn New York Cltyl and excluslve

,f
the first step would. be to set up

just rlescribecto they then

founded eoxapanJr issued more capitol stoek a.nd

uore investors w'ith a Ltttle booklet whieh describes their

trl�'*" 5n icey detail"5 Having seetEed the oonplete riglrts

to the telbarnonir:n,

rights for the entire

the demonstration instrr:nent

subway

l r d n
statefr

proposed to establish mbsitluary compa,nies in Buffalo,

Roeheste=, S;i:racrrse, Alba,ayr arld Nevberg'5
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3ut ffrst they concentrated on New York City itseS.ft

aad of extrene interest is the conpanyrs detailed appralsal

of the mrsic market for public and seni-publi-c plaeeso

Using the Fiusical Courier as their guidee the board of

d.irectors estinated. that there rdere 251000 s,nrsieia&s aetive

ln Greater Ners York. Eaab received a,n estinatecl 
'S 

5.OO

rs 'ii,,",it

a day for 500 days a year which rneant that 5. 1J1!OO;0O0,O0

was paid. annualS-y for live nusic. 0alqrlating tbat eoin-operated.

autonatle pianose orehestrions, banjoe6, etc., eamed about

, , .u ' /  
, t  

; , . ,  : ,n  ; ;  J  ; ,

# I.OO a day, theyestinatetl  en income of f,  frO75r6OO.OO.
/

Nor were the record saLes of the Vlctor Talking Machine Conpangr

4 ' . i i  f ,+ .*1 iJ ,o ,*
onittede thelr sales ia 1905 alone aeowrted to$ ?r5O@r@0.00.

!r their brochirre, the Sew York ELeetsic Music Coarpaqi

slneerely hopes that they will- not replaee live nusieiaris,

espeelally those who have brouglrt their art to a state of

perfeetion, but that these figr:res are presented. nerely to

indicate the amor:nt of uroney spent on music Aa'eh trrear"
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Nerb; the prospective inves'uor is assured that the

following types of institutions will sulecribe to the musio

of the Companyr restaurants, saloons, hotels, ehurches,

schools, hospitals,

dentist ts offices,

of eeveral hunclrecL

figures suggest a

home owriers incLud.ing appartmentg. I:a eonclusion, this llttle

panphlet all but guarentees the stoekholdey anrrual divl-dends

percent aard modestLy points outl rfthese

theatres, boarding houses, doctorls a,nd

barbershops, and at Least 624rA@ private

profit so enornous that there is a natural

iuelination to d.oubt them" However, lihen it is

the.Conpany oecupies torvard the Telharmonie art

considered. that

the safire relati-on

that the original 3e11 Tel-ephone Corrpa,:ry occupied tor*ardg the

art of the telephoRe, and when the knowr results to the stock-

holders of the origi-na1 3e11 Conpany ere borine in nind, lt

would seen that these figures are not really extravagaatorf
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Sesides.raising noney for this luerative enterlrise,

l{r" crosby add:sessed hisself to the probleu of hsw to elistribute

his product. It vas only logtcal that he should approach the

Anerican Telephone and Telegraph Oonpany as they couinandeil a

network of nires r+hich, with proper atrengements, should be able

to carrX,' nusic a.s rreli as the human voice. Afier dellcate

ne got i at i on s@annzupxia z,*pr:f;*zs4xt gtfrz

@ between lbederick Fishl the presi.dent of

A T & T and. I'1r Crosby, a eont=act was drawn up between the

trro eompa.nies which allowed

to draw wires through A T &

the New York Eleotrie lrtusic conrpany

Trs existing conduits. When

Ca]ttll heard of

rvhole deal e.ad

this arrangenent, he beea,nie suspicious of the

insisted that the music companJr ehoulC have a

fra.:rchise of its oun rather than a contract to use another

eompany ts franchise. He questioned the J-egality of such a

that for such a large investnienteoatraet and poi:lted otrt

the rrusi-e eomp€Jry should :rot be dependant on a eontract with
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another eourpan;roT Despite these objeetions, Crosbyls

cosrpalr.y, as we nay well call it by now, proceeded to lay its

cables and by the first nonth in 1907, the nerr Musie was

available to subseribers fron 2Jrd St, up Sroadr.ray to 45th St.

a,nd up Fifth Avenue to 34th StreetoS

Also by L9O7t Cahillrs thoughts about an

independa.rnt franehise were taken seriously. Judging from the

fact that on May lOth, L9O7 t the New Ysrk Eleetrical I'h.rsic

Conpany applied for corporation, and that two days Later it

applied for a franchise to 1ay its own wiresr9 one getgthe

inpression
teg+ft€ that Srosby felt the necessity of putting his enterprise

na,fJo, ,, to use $/aa
on a more 1ega1 basis'-ttrbn on relying on a contract si*b

franehise
A T & Toand countiag oa thel-r sustajned good wl1Io

The first application caused no diffioulty, but the

seeond., aecord.ing to the results of the investigation

condueted. by the board of lbanehiserl0 presenteel eertala.

peculiarities whieh made it d.iffieult to establish a fesreo
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fhe lpeculiarities I are succinetly stated. in the reportr

The connod.ity being sold ls tfa luxr:ry, not a necessity as is

the telephone,tl 1 f
r is na nethod of armsement.oolRcome will

depend entirely upon the approval of the public of that class

of enterfainment rather'than upon auy d.egree of hecessity for

the product caused by having a comaercial value, as, for

instance, telephones, rai lways, electr ic l lghtsr gasr etc.n

Sefore stating the te:n,s of the franchise, the grantors shake

their puzzled heads and eonelude with the observationl that

Hnever has there been such a request. How can ttrey fone

lYew York El-eetrie l&rsie Conpany] estinate the aost of the

cgreatest masters l?s

-fhe ' *E*
In the detailed franehise whiah fot-1owg.9 one learns

the.t the music conjrany vas graated. the riglrt to constmct

41000 outlets over the following three years. shey were given

the right to use existing public subways in l{an}rattan, the Bronx,
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and that [por*ion of 3rook13m known as Coney Island"]l

trbee senriees ,. as was the su6tom, were to be offerbd to

churehes and possibly to sehools. The fee would be a

t
nirlrimal*2, 5OO"OO per arurixi.

The report of the franehise, whiel:. was published

in ftrej-neF{ittg ltews (ff Feb:nrary, 1909) is the Last- . . . -  

, , * r j , i . , i i i . r

event to be reported. s* the actj"vitj-es of the l{er* York Electrie

j) + i< g,, 1i1ee1 -,i i t, --/. ;.r ,
Musie Company in the ffi. Ibon that

ti.oe unti present, all references to the te*ranaoniun

are short, vague, inaccurate, and extrenely conf\rsing.ll

The fate of the telharmonlum, however, J.s easily conjedtr:red

when one reads the various letters to $1r. Frederiok Fish, the

President of A T & E, concerniag the transactions of the

Nev York Electric l{usic conrpany. One gathers that the activities

of the muslc eompargr were hamperlng those of the Telephone Co.
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For example, in. order to save Dr. Cahil"l the trenendous job

of building all of the switches and electricaL connections,

* h e l  r ' -

crosby applied: ;'ffirtn ELee:r;#K deera,red. that they
I I

had all of the ord.ers they eould possibly nanage fron the

eqrand"ing telephone companlr The saue situation was

cV--
found to be the case wi.th General El.ectriclwhen Crosby

approached them about eonstmeting the dynmos.12

* + F

J+ The last letter in A T & T ts files conceming the te1-

hararonium nust be considered as the kiss of d.eath to the

avt of telharmo4y. 11 The eireunstanees of the retter are best

d.eseribed. ln the words of its u.riter, I{aurmoad V. Ilayes, the

chief engfueer fo:r A T & T. 'on April rst ploE you hanered.

ne a l"etter fron 1'1r. crosby of the l{ew york Electrieal $usie

conpany in whiah the suggestion r,ras made that the l,Iestern

Eleetrie Cornpe;rgr rmdertake the nianufacture of a portion of the

apparatus employed by his eompany. you asked. ne to look into

the question and 1et you kaow whether r could see any possibirity

of his deviee, the HfeglhartroniumnF, beins ernployed
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advatrtageously to us as an ad,junet to our telephone system.n

Although lir. llayes, a.s affi engineer, had nothing

but admiration for Cahillls ingenuity, he had grave doubts as

to shether or not the telharuoniun would ever beeonre lrore

h
thaf a noveltyo I quote fron ]fr. Hayes t letter 6xtensiveJ.y

beeaase in his discussion of this point, he gives us the

only detailed deseriptlon of the actual sormd of the instrunent

that has come doun to us.

r0ompetent opiaion as to the quaiity of the music
, '

ean be forned. only by one who is espeeialJ.y trained as a nusiciano

i'ly ow:r judgrnent of ihis music was that it was renarkabl-e for

the purity of the tones transnitted, but I failed to see the

siiniie.rity of the tones to those of the uusical i.nstrr:nents rrhich

it
they were resigned to represeat o lhrch less could I see that

the nusie approaehed that rhich is obtained by e,a orchestrao

In the selectione whi-oh I heerd, attenpts were n:ad.e to repooduee

f1ute, oboe, tuba, violjn-ce1lo, french horn end elarionet, but

t-**fu gi*qe,e.th#=+:CPiarii&d..hlirrawrq4,e++,-+***.rra'-ffi ix*d:tx*"l
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I question shether I should have recognized in tbe electrical

the various instrunentsTbad. I not beennusic ihe quality 6f

told that it lsas those instruarents the reproduction of whieh

uras attemi;ted. I an inclined to believe that rnany overtones

now nissing from the present apparatus will be required before

the quality of orehestral instnments can be atteiiled.tf

fFtilhether or.not it nil1 be possible to obtain a

dete:minedo liy belief is,conplete orchestral effect eannot be

however, that an enormous aanount of rorork and great eonplexity

in apparatus must be made before such results are _lossible.

0n'this portion of the sutject I can say that I sl:ould not

consid"er the nusic which I heard would in any way replace for

connercial purposes the music now ordinarily furnished by

orchestrasr although the narsellousness a.nd. novelty of it will,

of course, appeal to the public for some tiare to Goni€rn
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I{r. Itrayes continues by pointing out the enormous

erpense of perfecting what he refers to as an experiment and

also fears that an independent ciror:it of speeial wires must be

created. It 1g nost inrportant to

{,t_{t-
had a franchise to s existlng

remember that the Music conpany

subways, aad thBy were, of course,

Hayes feared most sas

the two conpaniesn

those of the telephone company. llhat $r

induction between the parellel- eables of

a factor r,rhich would nake it 5mpossible for either enterprise

to continue.

l(r. Hayes eoneludes his letter be statjng that there

is yet so much to be done in simpJ.lfyiag a,ad perfeetJng the

apparatus of the growiag telephone conpa.ny that he does not

see his way elear to reecomnending that they take up the

so, it seenas, thedifficult problems of electrical music. Ancl

anbitions of the New York El"ectrical conpa,r:gr eame to nought.

Thaeldeus cahilLfs initial fears ooneerning the use of the

telephone comlanyrs equipment weae all too t:meo I{e haii been
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an electrical C"assandra.

1{e nlust also eonsider the develpwret of 'the raclio

during these salre years, a considerationft r,rhich ].eads one to

the eonclusion that the telha;rnoniun was dooned. by its sheer

bulk. Lee neForrest had begun his first experirnents with

the mireless telephone in 1907. Ia 1910 there had been an

experi^mentaL broadcast fron the l{etropolitan 0pera llouse

of lgvalleria Rustieana a.nd Pagliacci with no less a celebrity

l+
thaa ftarico Canrso.' Certainly no nnichaaical d.evice, no*. natter

^ 
+;*rl,i*

how ingenious, €a compete with live sound, and it was also

soon realized that a raaeuum tube was liglrter than a d.;mano,

and that wireless trans:ission tras less hard on the streets

of New York City than diggi:rg conduits. i{onethless, we must

salute Dr. CahilLrs invention as a wonder and. grant it the

honor of being the father of all electric srusical instrumeutso

In closing, one cannot help but nond.ering what

el-eatconie musie wouLd be like today if the telha:monium
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had fallen iato-the hands of a composer rather than lnto the

harids of those .two capitolists, 0. T. Crosby and F.'C. Todd..

It is interesting to note that Feruecio Busoni received. an

instruaentr. Althoughinvitatioa frmr Dr. Cahi]"l to hear the

Busoni was r:nable to hear the instrunent hi-nsel"f; he received

r,r'
fift frana aecounts of itE In his A l{ew Esthetic of Musi.er#

published a year after the telhe,:monlum nade its New york

,ir. iL
debut, Susoni states that the jnstrunent had. infinite

poi;ential in sol"v*ng the probleris of creating the neu saeles

J- a,-'"A
which he proposet in tirat woyko Bst, A'las, Busoni q his j.Lk

4"

t j

never seem to have gotten ahold of the

rea1ly
the story of the tel.haruronfi:n is/not so mueh a study of the

*i*6t
beginnings of creative electronic,a*.ie as it is the saga

of the rise and fal1 of the New York Electria Mtrsie Company,

an attenpt at early musak.

telhamonirm:" Thus
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A]IITRICAII ]V|USICA|. II{STR|JIVIIIIT SOCITTY ]{ATIOilAL ]I|EETII{O
lftlT Y0Rl( ctTY, APRtt 5-6, 1975

SalUlday, Apfil 5 Room 220, Waverly Building, New York University, 24 Waverly Place

8:30 AM-Regist ra i ion

9:00 AM-Welcoming address-James Haar (Chairman,  Depar lment  of  Music,  New York Univers i ty) .

Performance_ by ihe New York Univer:sity Collegium Musicum {Kay Jaffee, director), using
insiruments from the Noah Greenberg Collectio-n of Musical Instruments. Music o+ W;tbye,
Phi l l ips,  Johnson,  Byrd,  and Holborne.

AMERICAN INSTRUMENTS-Vic ior  Fel l  Yel l in  (New York Univers i ty) ,  Chairman
Eric Selch (New York). "Yankee Bass Viol Makers-A Preliminary Siudy"

pavid W. Hinshaw (El Paso), "Four 
Centuries of 'Mexican Organ Building"

/ Sioddard Lincoln (Brooklyn College), "The Telharmonium-A Siudy in Early Muzak"

HISTORICAI WIND INSTRUMENTS-Howard M. Brown IUnivers i ty  of  Chicago),  Chairman
Bob Marv in (Woburn,  Quebec) ,  

"Two Basses of  Verona"
Shelly Gruskin (Tomkins Cove, N. Y.), "The 

Musefte-An Aristocratic Bagpipe"

l 2 :15 -2 :00  PM-Lunch  on  you r  own .

2:00 PM-Performance on ihe EEb Confrabass Sarusophone by Douglas Koeppe (silver Spring, Md.)
assisied by Kathryn John {New York Universiiy}. Music of 6ffenbach'.

lg ih-CENTURY INSTRUMENTS-Cynth ia 'Hoover (smi thsonion Ins i i iu f ion) ,  Chairman
Will iam .J. !ay1a1d (Massapequa Park, N.Y.), "Clarinet Patenis-Aiiempting io Elimi-

nate ihe 'Break" '

Barbara Owen (Rockport, Mass.), "The French Harmonium"

Roberf E. Eliason (Henry Fdrd Museum) and Robert Sheldon (Smiihsonian Institution), 1'Jhs
His iory and Sound of  the Quint ic lave and the Ophic le ide"

Performance on ihe conical Boehm flute and harpsichord by Daniel Waiizman (Flushing,
N.  Y.)  and Eugenia Ear le (New York) .  Music of  

'C.  
P.  E.  Bich and Giovanni  Pi tch i .

MIXED TOPICS-Barbara Lambert (Museum of Fine Arts, Boston), Chairman

Mary Rasmussen,(Universiiy of New Hampshire), "Musical lnstruments in Sti l l-Life Paini-
ings of ihe l Tth-2Oth cenluries"

Harry _Vas Dias (Decatur, Georgia) and Sally Logemann (New York), "The Baroque
Oboe Reed"

5:00 PM-Top of the Park Resfaurani, 5th Floor, Loeb Siuden+ Center, New York Universiiy, Wash-
ington Square South a i  LaGuard, ia  Place.
Cash bar .

7:00 PM-Top of the Park Restauranl
,Banquel .  Pre-regis f rants,only .

8:30 PM-Tishman Audi ior ium, Vanderbi i t  Hal l ,  New York Univers i ly ,40 Washingfon Square Soufh
Concert  of  lS ih-century chamber music p laved on h is ior ic  inst rumenis bv the Arnade Tr io
of Cornell University (]Malcolm Bilson, fort 'epiano, Sonya'Monosoff, baroqle violin, and Jo'hn
Hsu,  baroque cel lo)  and the Stanesby Ensemble IBernard Krain is ,  recorder ,  Nora Posi ,
b.a1oqu,9 oboe, Phil ip Levin, recorder and baroque' bassoon and Edward Brewer, harp-
s ichord) .  Music of  Mozar i ,  Beethoven,  Loei l le t ,  v iva ld i ,  and re lemann.



SUnday, Apfil 6 Room 220, Waverly Building, New York University

9:00 AM-Business meet ing.  Members only

l0:00 AM-PANEL PRESENTATION ON,INSTRUMENT RESTORATION-Er ic  Selch (New York Ci ty) ,
Cha i rman

Participanis: Susan Farrell (Metropoli ian Museum of Art)
R. K. Lee (Watertown, Mass.)
Wi l l iam Monacle {New York l
Scoti Odell (smithsonian Institution)

l2:  |  5-2:00 PM-Lunch on your  own.

2:00 PM-FLUT'ES-Jane M. Bowers (Eastman School of Music), Chairman
Befiy Hensley {Wichiia}, 

"Flutes from Heavenly Slone"

This presenlat ion wi l l  inc lude ihe Wor ld Premiere of  Alan Hovhanness '  "Sui te for  Jade
Notch Flute,"  which is  dedicaled to Mrs. 'Hensley (wi+h Jef f  Laza,  New York Univers i ty ,
percussion) .

Michael  Zadro {SUNY, New Palh) ,  "A Commeniary and Design Analys is  of  Boehm's
London Patent  F lute of  1 83 1 "

Performance on baroque f lu te and harpsichord by Jean Anir im and Jocelyn Chaparro
(New York) .  Music of  C.  F.  Abel  and Bach.

PERFORMANCE PRACTIOE-Edwin Rip in (New York Univers i ty) ,  Chairman
Edmund A.  Bowles ( ln ternat ional  Business Machines) ,  "On Using Proper Tympani  in  ihe

Performance of  Baroque Music"
Richard A.  McGowan (Texas Tech Univers i ty) ,  " l ia l ian Baroque Solo Sonatas for  Wood-

wind Instrumenis: Some. Observalions on Performance Practice"

Performance b-y the New York Cornef i  and Sackbui  Ensemble (Terry Pierce,  John Guire,
Samuel  Pi la f ian,  an 'd Beniamin Peck,  d i rector) ,  wi th El io t  Levine ( 'bar i ione)  and Kaihryn
John (organ).  {Mqsic of  Gabr ie l i ,  Speer,  and Schutz.

Ihe AMIS exhlb i t ion "Col lectors 'Choice- 'Musical  
Ins l rumenls of  F ive Centur ies

f rom Amer ican Pr ivate Col lect ions"  at  the Amsterdam Gal lery of  the L incoln Cenier
L ibrary and Museum of  the Performing Ar ls ,  Amsterdam Avenue beiween West  54ih
and West  65ih Streels  wi l l  open to the publ ic  on Tuesday,  Apr i l  8  and wi l l  run un ' i i l
June  20 .  The 'Ga l l e r y  i s  open  Mondays  and  Thu rsday ,  l 0  a .m . -9  p .m . ;  t he  res t  o f
the week and Saiurdays,  l0  a.m.-6 p.m..  The Gal lery is  c losed on Sundays.


